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The  Tritish 

Sighteenth  Century  Tradition 

By  SIR  CHARLES  HOLMES,  K.C.V.O. 

(LATE  DIRECTOR  OF  THE  NATIONAL  GALLERY,  LONDON) 


THE  charm  and  quiet  dignity  of  English  eighteenth  century  portraits 
are  familiar  to  us  all:  their  perennial  interest  is  less  easy  to  explain. 
Indeed,  though  I have  studied  them  for  years,  I did  not  recognize  the  reason 
myself  until  quite  recently,  when  I was  asked  to  examine  this  group  of  pictures 
from  the  Collections  of  Sir  Albert  Bennett,  Mr.  William  Dawson,  and  Mr. 
R.  L.  Christie.  Had  they  been  works  by  the  contemporary  painters  of  France, 
by  Nattier  and  Boucher,  Perroneau  and  Fragonard,  I should  have  been  hard 
put  to  it  to  say  a single  word  about  them  which  had  not  been  said  already 
by  others,  except  insofar  as  it  might  be  necessary  to  distinguish  between  a good 
and  a mediocre  example  of  some  particular  painter’s  style.  Style  indeed — pro- 
fessional style — is  the  strength  of  the  mature  Continental  schools,  and,  in  a 
sense,  their  weakness  also.  A Nattier  or  a Boucher  has  learned  the  technical 
methods,  the  handwriting,  so  to  speak,  of  his  art,  so  thoroughly  that  he  is 
content,  for  the  rest  of  his  life,  to  express  himself  in  terms  of  that  dexterity,  to 
be  satisfied  with  competent  or  brilliant  craftsmanship.  So  a practised  and 
more  or  less  uniform  sleight  of  hand  comes  to  take  the  place  of  original 
thought,  with  the  result  that  posterity,  when  judging  his  products,  can  rarely 
do  more  than  differentiate  between  the  slickness  or  precision  of  one  example 
and  the  comparatively  loose  and  slipshod  handling  of  another.  The  aesthetic 
and  creative  impulse  at  the  back  of  the  brushwork  remains  much  the  same  in 
each  case;  and  the  sameness  spells  monotony. 

With  the  British  School  up  to  the  time  of  Lawrence  (ou~  first  complete 
professional)  the  case  is  wholly  different.  Each  painter,  even  the  greatest, 


having  no  fixed  tradition,  no  hereditary  system  of  framing  behind  him,  has  to 
build  up  a method  for  himself,  digging  his  own  foundations  and  adding  to 
the  edifice  piecemeal  from  such  materials  as  he  can  find  at  hand  and  shape 
to  his  purpose.  Instead  of  a trim  uniform  structure,  he  achieves  in  consequence 
a result  which  has  pleasant  unexpected  diversities  of  fancy,  substance,  and 
handling.  It  might  fairly  be  compared  to  some  sculptured  Gothic  portico, 
which  can  amuse  us  for  hours  with  its  wayward  variety  of  invention,  while  the 
continental  painters’  work  might  be  compared  in  like  manner  with  some 
Renaissance  doorway,  admirable  perhaps  for  its  sense  of  mass  and  proportion 
and  sound  workmanship,  but  in  its  detail  mere  shapely  mechanism. 

This  element  of  the  experimental  in  English  work  is  particularly  fascinat- 
ing when  it  occurs  in  a temper  so  supremely  fastidious  as  that  of  Gains- 
borough, so  scholarly  and  so  ambitious  (with  the  loftly  ambition  of  the  true 
scholar)  as  that  of  Reynolds.  The  interplay  of  invention  with  such  fine  taste, 
such  great  knowledge,  produces  in  the  field  of  portraiture,  to  which  the  English 
artist  was  then  particularly  confined,  a diversity  of  results  such  as  no  other 
school  of  painting  can  show.  Gainsborough  might  wish  to  paint  landscapes, 
Reynolds  and  Romney  to  emulate  the  imaginative  art  of  the  great  Italians,  but 
the  customs  of  their  time  and  country  were  too  strong  for  them.  They  were 
compelled  to  paint  portraits  for  their  living,  and  their  larger  ambitions  had  to 
take  their  chance  in  such  rare  moments  of  leisure  as  the  demands  of  society 
might  allow. 

Of  the  painters  represented  in  the  present  group  the  earliest  in  date  is 
Francis  Hayman,  the  teacher  of  Gainsborough.  Hayman’s  painting,  like  his 
way  of  life,  was  somewhat  coarse  and  free,  and  even  here,  where  he  is  clearly 
under  the  influence  of  Reynolds,  his  Portrait  of  a Man  in  a Red  Coat  [Number 
2 J is  rough,  powerful  and  contemptuous  of  subtleties;  it  is  the  raw  material  of 
good  painting  rather  than  the  finished  product.  Students  of  style  will  notice 
how  the  colour  and  pigment  of  the  hand  recall  the  manner  of  a still  earlier 
artist,  old  Jonathan  Richardson,  whose  “Treatise  on  Painting”  inspired  the 
youthful  Reynolds. 


From  these  associations  with  the  infancy  of  the  British  School  we  may 
pass  on  to  Gainsborough’s  masterly  Sir  John  Pringle,  Bart.,  M.D.,  P.R.S. 
[Number  6}.  Masterly  is  the  appropriate  word,  for  only  a master  could  pro- 
duce such  an  effect  with  so  singular  an  economy  of  means.  Not  only  is  this 
eminent  man  presented  to  us  so  that  we  can  appreciate  the  finer  points  of  his 
character,  temper,  and  humour,  but  he  is  presented  to  us  by  what  is  practically 
a drawing,  in  thin  touches  of  brown  and  gray,  out  of  which  Gainsborough’s 
genius  has  contrived  to  build  up  not  only  a substantial  head  and  shoulders,  but 
also  a scheme  of  colour  which  suggests  strange  subtle  harmonies  of  purple  and 
gold.  Rembrandt  had  a similar  power,  but  allied  with  a more  melancholy 
temper  and  a deeper  tone. 

We  see  a reflection  of  this  in  the  portrait  of  The  Rt.  Hon.  Jeremiah 
Dyson  [Number  17}  by  Reynolds,  who  does  not  often  mention  Rembrandt  in 
his  famous  “Discourses”,  but  was  profoundly  influenced  by  him.  Grave, 
sound,  and  solid,  the  portrait  shows  how  substantial  were  the  foundations  upon 
which  Reynolds  based  his  achievement.  With  the  portraits  of  Lord  George 
Sackville  [Number  15]  and  General  Conway  [Number  5]  we  come  to  works 
more  typical  of  Sir  Joshua’s  customary  method,  and  to  men  who  played  some 
part  in  the  struggle  of  America  for  independence.  Lord  George  Sackville, 
“whose  competence  for  administration  was  apparently  inferred  from  his  proved 
incapacity  for  military  command”  (he  was  dismissed  from  the  Service  for  re- 
fusing to  charge  the  French  at  the  battle  of  Minden),  and  General  Conway 
were  fellow  members  of  the  Rockingham  Ministry  of  1765-6,  and  were  re- 
sponsible for  part  at  least  of  the  muddle  and  irresolution  subsequently  dis- 
played in  the  treatment  of  the  American  colonies.  Reynolds,  however,  had  no 
concern  with  their  political  inadequacy.  They  were  for  the  time  being  his 
models,  and  their  heads  are  moulded,  much  as  a sculptor  might  mould  them, 
in  black  and  white.  Then,  in  accordance  with  his  usual  practice,  Sir  Joshua 
worked  over  this  monochromatic  foundation  with  thin  glazes  of  warmer  colour. 
These  glazes  were  less  permanent  than  the  solid  gray  pigments  underneath,  and 
as  they  lost  their  richness  the  painting  acquired  the  silvery  tone  which  is  char- 


acteristic  of  Reynolds’  work  during  the  sixties  and  early  seventies.  The  portrait 
of  Mrs.  Thorpe  [Number  3]  is  much  less  characteristic;  indeed  it  presents 
so  many  analogies  to  the  work  of  Gainsborough  as  to  suggest  that  Sir 
Joshua,  on  this  occasion,  was  pitting  himself  directly  against  his  great  con- 
temporary. In  no  other  work  by  him  do  I recall  so  deliberate  an  attempt 
to  imitate  Gainsborough’s  lightness  of  hand  in  the  drawing  of  features  like 
the  eyes,  the  mouth,  and  the  ear,  in  the  treatment  of  the  hair  and  the  drifting 
clouds  behind;  nowhere  else  do  we  find  the  same  use  of  vinous  red  and  Prussian 
blue.  The  modelling  of  the  head  and  neck,  however,  are  typical  of  Reynolds 
in  his  everyday  mood,  a mood  which  is  frequently  reflected  in  the  work  of 
Cotes.  For  the  painting  of  the  ermine  stole  and  the  pearl  clasp  on  the  sleeve 
there  are  numerous  parallels  in  the  work  of  Reynolds  at  this  time. 

Of  the  portraits  by  Romney,  that  of  Mrs.  Mary  Keene  [Number  10J  is 
the  most  completely  typical.  It  belongs  to  the  period  1779-80  when  the  artist’s 
style  was  on  the  point  of  changing  from  the  precision  of  his  early  manner  to  the 
free  brushwork  of  his  final  period,  a moment  represented  in  the  English 
National  Gallery  by  the  portrait  of  Lady  Emilia  Kerr.  In  Romney  we  have 
none  of  the  gradual  building  up  of  a picture  as  with  Reynolds,  but  a direct 
statement  in  a simple  scheme  of  broad  clear  masses  of  colour  to  which  his  work 
owes  its  singular  freshness,  and  (where  the  artist  did  not  use  that  fatal  pigment 
bitumen)  its  excellent  preservation.  This  method  naturally  enhanced  the  charm 
of  the  ladies  whom  Romney  depicted,  so  that  by  superior  persons  who  are  not 
themselves  painters  Romney  is  often  spoken  of  as  a mere  “society  portrait 
painter”.  His  real  gifts  were  sufficient  in  his  own  day  to  excite  the  admiration 
of  many  of  his  fellow  artists,  among  them  the  gifted  Gilbert  Stuart,  who  was 
far  too  shrewd  and  independent  to  be  beguiled  by  anything  short  of  sheer 
technical  excellence.  The  price  which  the  best  works  of  Romney  command  in 
the  market  is  thus  no  fashionable  caprice.  It  should  be  noted  that  this  admir- 
able example  of  the  painter,  though  painted  on  a square  canvas,  was  intended 
for  an  oval  mount,  and  must  have  been  seen  in  such  mount  when  it  was  de- 
scribed by  Ward  and  Roberts  in  their  Romney  Catalogue  (p.  136).  It  is  not 


always  remembered  that  Romney  was  an  excellent  painter  of  men.  The  portrait 
of  Eyles  Irwin  [Number  16],  the  Eastern  traveller  and  author,  is  interesting, 
to  me  at  least,  partly  because  it  shows  Romney  taking  a hint  from  Reynolds  in 
the  dramatic  lighting  of  the  face  and  the  general  scheme  of  tone,  and  partly 
because  of  the  background.  Romney  had  very  little  knowledge  of  India,  and 
his  vision  of  Southern  Indian  minarets  and  pagodas  looks  as  if  it  had  been 
inspired  by  the  scenery  of  Stoke-upon -Trent. 

The  great  triad  Reynolds,  Gainsborough,  and  Romney  have  a certainty 
of  technical  practice  to  which  Hoppner  never  attained.  Hoppner’s  less  fortu- 
nate works  in  consequence  sink  to  the  level  of  the  rank  and  file,  and  can  be 
distinguished  from  them  only  with  great  difficulty.  It  is  not  often,  however, 
that  he  rises  to  the  soundness  and  solidity  of  the  Portrait  of  a Lady  in  a White 
Dress  [Number  7].  I can  make  no  guess  at  the  identity  of  this  plump  hand- 
some women,  who  must  have  been  painted  about  1794,  and  who  judging  from 
her  queenly  bearing  must  have  been  a personage  of  some  consequence;  I can 
only  wish  that  Hoppner  had  always  painted  with  such  natural  dignity  such 
convincing  substance.  Yet  the  group  of  four  portraits  of  members  of  the 
Dawson  family,  being  typical  examples  of  Hoppner’s  style,  in  good  general 
condition,  will  serve  to  show  that  the  artist’s  capacity  was  not  unworthy  of  his 
great  reputation:  if  in  some  respects  he  is  not  quite  so  strong  as  Reynolds  or 
Gainsborough,  in  others  he  well  deserves  a place  in  their  company. 

Hoppner’s  trouble,  I think,  was  largely  temperamental.  Whereas  Gains- 
borough— and  no  more  sensitive  painter  ever  lived — rarely  failed  to  discover 
some  spark  of  life  or  character  even  in  a dull  man;  whereas  Reynolds  and 
Romney  could  confer  dignity  upon  an  ugly  one,  Hoppner  was  plainly  discon- 
certed by  sitters  who  did  not  meet  his  artistic  taste  half  way  and  make  some 
spontaneous  contribution  to  the  success  of  a portrait.  So  in  the  present  instance 
we  see  how  the  younger  Mr.  Dawson  and  the  attractive  ladies  of  the  Dawson 
family  fared  at  his  hand  much  better  than  the  rather  solemn  paterfamilias, 
William  Dawson  the  elder. 

For  the  ladies,  Mrs.  Sarah  Dawson  [Number  12]  and  the  exceedingly 


handsome  Mrs.  Sophia  Dawson  {Number  nj,  who  evidently  made  a strong 
appeal  to  his  sympathy,  Hoppner  employs  the  harmony  of  gray,  blue,  and 
white  which  characterizes  some  of  his  finest  portraits  during  the  1790-1795 
period,  and  which  serves  as  an  admirable  foil  to  the  clear  fresh  tones  of  the 
complexion.  Moreover,  when  fortified,  as  in  the  examples  before  us,  by  notes 
of  blue  and  strong  red  and  black,  the  scheme  results  in  pictures  which  are  no 
less  forcible  than  they  are  delicate.  It  is  in  virtue  of  this  skill  in  tone-composi- 
tions, quite  as  much  as  by  the  sense  of  personal  charm  which  they  display,  that 
good  specimens  of  Hoppner’s  work  more  than  hold  their  own  with  portraits  by 
men  who  possessed  deeper  psychological  insight  and  more  thorough  draftsman- 
ship, but  had  not  Hoppner’s  peculiar  gift  of  making  a picture  effective  as  well 
as  attractive. 

Raeburn,  though  more  limited  in  range  and  ambition,  and  less  sensitive 
as  a colourist,  was  far  more  consistent  than  Hoppner  both  in  temper  and 
technique.  Grave  and  accurate,  square  and  forcible,  his  portraits  maintain  an 
average  which  is  notably  high.  That  of  James  Christie  [Number  8},  the  un- 
lucky Baltimore  merchant  who  was  fined  and  expelled  from  Maryland  in  1775 
for  writing  an  imprudent  letter,  is  no  exception.  Indeed  comment  upon  its 
quality  is  hardly  called  for,  since  it  hung  for  more  than  six  years  on  loan  in  the 
famous  Raeburn  room  in  the  National  Gallery  of  Scotland;  an  ordeal  from 
which  no  example  could  emerge  with  credit  which  was  not  first-rate. 

Of  Turner’s  Prince  of  Orange  Landing  at  Torbay  [Number  1}  I need 
not  speak  at  length,  since  it  is  of  course  a water  colour  version  of  the  well- 
known  picture  exhibited  at  the  Royal  Academy  in  1832  and  now  in  the  English 
National  Gallery.  Turner  visited  Torbay  in  1811  and  never  returned  there,  so 
that  it  would  be  rash  to  look  for  local  topography.  Nor  need  we  enquire  too 
closely  whether  the  men-of-war  depicted  resemble  those  with  which  Van  Tromp 
and  De  Ruyter  had  caused  so  much  anxiety  to  Samuel  Pepys  and  to  England. 
The  character  of  the  piece  does  not  depend  on  its  historic  accuracy,  but  upon 
the  exquisite  atmosphere  in  which  the  whole  scene  is  enveloped.  The  period 
was  come  when  Turner,  as  Constable  happily  remarked,  “seems  to  paint  with 


tinted  steam,  so  delicate  and  so  airy”,  a period  leading  up  rapidly  to  the  final 
phase,  in  which  his  art,  now  almost  completely  dehumanized,  becomes  one 
vast  enchanted  dreamland  of  light  and  opalescent  colour. 

On  an  earlier  page  I referred  to  Lawrence  as  our  first  completely  pro- 
fessional painter.  It  would  seem  from  the  portrait  of  Miss  Jenny  Mudge 
■LNumber  9]  that  even  professionals  may  sometimes  forget  their  professional- 
ism, for  this  young  lady  is  presented  with  a naturalness  and  simplicity  which  is 
exceedingly  rare  in  Lawrence’s  work.  Occupied  with  the  great  ones  of  the 
earth,  he  seldom  descended  to  the  homes  of  the  middle-class,  and  it  is  re- 
freshing to  find  that  when  he  did  so  he  could  shed  his  artificial  graces  and 
grandeurs.  Yet  his  wonderful  accomplishment  remains.  Note,  for  example, 
the  dexterous  flicks  of  white  and  red  with  which  the  expression  of  the  face  is 
heightened,  the  contrast  of  the  black  bandeau  with  the  fair  curls,  the  broad 
sweep  of  the  white  fichu,  the  lustre  on  the  black  satin — all  are  the  work  of  a 
virtuoso.  So  this  little  group  of  paintings,  which  begins  with  the  rude  power 
of  Hayman,  ends  with  the  supreme  accomplishment  of  Lawrence  and  Turner, 
leaving  the  great  three,  Reynolds,  Gainsborough  and  Romney,  standing  out 
as  the  central  masters  of  our  eighteenth  century  tradition. 


London, 
August,  1933. 


Charles  Holmes 
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JOSEPH  MALLORD  WILLIAM  TURNER,  R.A. 

British:  1775-1851 

1.  THE  PRINCE  OF  ORANGE  LANDING  AT  TORBAY 
A boat  in  the  foreground,  carrying  the  Prince  and  manned  by  oarsmen,  is 
emphasized  by  the  light  of  sun  rays  breaking  through  a storm  cloud; 
behind  it  are  groups  of  numerous  ships,  their  masts  and  sails  in  rhythmic 
composition  against  the  light. 

Signed  at  lower  right,  J.  M.  W.  Turner,  and  dated  1811 

W at er color:  Height,  12^2  inches;  length,  17^2  inches 

A version  of  the  famous  picture  now  in  the  National  Gallery,  London,  which 
was  exhibited  at  the  Royal  Academy  in  1832,  and  engraved  by  W.  Miller. 

Property  of  Baron  Nettelbladt 

[See  illustration} 
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FRANCIS  HAYMAN,  RA. 

British:  1708-1776 

2.  PORTRAIT  OF  A MAN  IN  A RED  COAT 

Dressed  in  a deep  scarlet  fur-trimmed  coat  and  waistcoat,  showing  a white 
jabot,  is  a young  man  with  dark  brows  contrasted  with  his  powdered  hair, 
0 O seated  at  waist-length  to  half-right,  his  right  hand  resting  on  the  back  of 
his  chair.  Brown  background. 

Height,  29^2  inches;  width,  24-%.  inches 

Note:  Sir  Charles  Holmes,  in  the  foreword  to  this  catalogue,  calls  attention 
to  the  strong  influence  of  Reynolds  in  this  painting  by  Francis  Hayman,  Gains- 
borough’s master.  The  picture  was  formerly  given  to  Reynolds  himself. 

Painted  about  1750 

Property  of  Sir  Albert  James  Bennett,  Bart. 

[See  illustration} 
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SIR  JOSHUA  REYNOLDS,  P.R.A. 

British:  1723-1792 

3.  MRS.  THORPE 

Depicting  a young  woman  within  a painted  oval,  seen  at  waist-length  to 
half -left,  before  a background  of  drifting  gray -blue  clouds;  she  wears  an 
ermine-lined  gray  taffetas  coat  and  decollete  white  gown  with  wine  red 
0 " sash,  and  a black  velvet  bandeau  about  her  neck. 

Height,  29%  inches;  width,  24%  inches 

Mrs.  Thorpe  was  the  wife  of  Thomas  Thorpe,  Esq.,  of  Merton  Lodge, 
Banbury,  Oxon. 

Property  of  Sir  Albert  James  Bennett,  Bart. 

[See  illustration] 
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GEORGE  ROMNEY 
British:  1734-1802 

. LADY  HAMILTON  AS  ‘ SUPPLICATION ’ 

Head-and-shoulders  figure  in  a loose  garment  of  rose-beige,  dramatically 
posed  before  a dark  green  background,  her  eyes  cast  upwards,  her  lips 
parted;  the  head,  framed  with  windblown  auburn  hair,  turned  over  her 
right  shoulder  toward  the  observer. 

Height,  18  inches;  width,  15  inches 

Emma  Lyon  (1765-1815)  was  bom  at  Denhill,  Chester,  April  26,  1765, 
the  daughter  of  a blacksmith;  she  entered  domestic  service  and  in  1777  went  to 
London,  living  under  the  protection  of  Sir  Harry  Fetherstonehaugh  in  1781  and 
with  the  Hon.  F.  C.  Greville,  M.P.,  in  1782-6;  in  1791  she  married  his  uncle, 

Sir  William  Hamilton,  Ambassador  to  Naples,  and  achieved  the  zenith  of  her 
fame  as  a beauty.  She  became  intimate  with  Nelson,  by  whom  she  had  a 
daughter,  in  1801,  and  died  in  poverty  and  exile  at  Calais  in  1815. 

Presented  by  Romney  to  Lady  Lane 
Collection  of  Mrs.  O.  Maund 

Recorded  in  Ward  & Roberts,  Romney,  1904,  Vol.  II,  p.  184,  No.  i8g 
Recorded  in  Julia  Frankau,  The  Story  of  Emma,  Lady  Hamilton,  1911, 
Vol.  H,  p.  99 

Engraved  in  mezzotint  by  T.  G.  Appleton,  1903,  reproduced  in  The 
Printseller,  1903,  Vol.  I,  p.  557 
Property  of  Sir  Albert  James  Bennett,  Bart. 

[See  illustration} 
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SIR  JOSHUA  REYNOLDS,  P.R.A. 

British:  1723-1792 
5.  GENERAL  CONWAY 

A gentleman  in  a mauve  coat  is  portrayed  at  waist-length  to  half-left, 
carrying  his  right  hand  in  his  waistcoat,  and  a black  hat  under  his  left 
arm;  his  alert  head,  with  brown  eyes  and  full  lips,  is  framed  by  powdered 
hair;  dark  greenish  brown  background. 

El  eight,  29I/2  inches;  width,  24J4  inches 

General  Conway  (1720-1795),  the  second  son  of  Francis,  1st  Lord  Conway, 
was  bom  in  1720  and  at  an  early  age  entered  the  army.  He  was  made  Major- 
general  in  1756;  served  with  distinction  in  the  Seven  Years  War,  and  in  1761 
commanded  the  British  troops  under  Prince  Ferdinand  of  Brunswick.  He  was 
Commander-in-chief,  1782-92,  and  Field  Marshal,  1793.  He  married  Dec.  19, 
1747,  Caroline,  only  daughter  of  John.  4th  Duke  of  Argyll,  and  widow  of 
Charles,  3rd  Earl  of  Arlesbury,  and  had  an  only  daughter,  Anne.  He  died 
July  9,  1795. 

Property  of  Sir  Albert  James  Bennett,  Bart. 

[See  illustration} 
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THOMAS  GAINSBOROUGH,  R.A. 

British:  1727-1788 

6.  SIR  JOHN  PRINGLE,  BART.,  M.D.,  P.R.S. 

Painted  within  an  oval  at  bust-length,  turned  slightly  to  the  left,  is  a man 
in  middle  age  with  strong  features,  wearing  a gray  coat  and  waistcoat  with 
a white  stock  and  white  tiewig;  shaded  brown  background. 

0 0 0 Height,  30  inches;  width,  25  inches 

Sir  John  Pringle.  Bart.  (1707-1782)  was  bom  on  April  10,  1707,  and 
studied  medicine  at  Leyden,  becoming  M.D.  in  1730;  he  was  Professor  of  Moral 
Philosophy  at  Edinburgh  1733-44,  physician  to  the  Forces  in  Flanders  in  1744, 
physician  to  the  King  in  1774,  and  President  of  the  Royal  Society,  1772-8.  He 
was  married  on  April  14,  1752,  to  Charlotte,  daughter  of  Dr.  Oliver  of  Bath, 
and  created  a baronet  on  June  5,  1766;  his  father  and  brother  were  the  2nd  and 
3rd  baronets  of  Stichill.  He  died  without  male  issue  on  January  18,  1782. 

From  Thomas  Agnew  & Sons,  London 
Property  of  Sir  Albert  James  Bennett,  Bart. 

[See  illustration} 
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JOHN  HOPPNER,  R.A. 

British:  1758-1810 

7.  PORTRAIT  OF  A LADY  IN  A WHITE  DRESS 

Charming  figure  of  a young  woman  at  waist-length  seated  to  half-left 
before  a shaded  gray  background;  she  wears  a white  dress  with  a blue  sash 
and  pale  blue  bandeau  through  long  powdered  hair,  with  a tightly  bound 
string  of  corals  about  her  neck. 

Height , 30  inches;  width,  25  inches 

Painted  about  1794 

Property  of  Sir  Albert  James  Bennett,  Bart. 

{See  illustration} 
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SIR  HENRY  RAEBURN,  R.A. 

Scottish:  1756-1823 

8.  JAMES  CHRISTIE,  ESQ.,  OF  DURIE 
Dignified  figure  of  a middle-aged  man  with  powdered  hair,  seen  at  waist- 
length  facing  slightly  to  the  left,  in  a gray  coat  with  brass  buttons  and 
scarlet  turnover  collar  over  a buff  waistcoat;  shaded  greenish  brown  back- 

Height,  29^2  inches;  width,  24I/2  inches 

James  Christie,  Jr.,  Esq.,  of  Durie,  merchant  of  Baltimore  in  the  Province  of 
Maryland,  was  tried  in  Annapolis  in  1775  in  consequence  of  a letter  written  to 
Lieut.-Col.  Gabriel  Christie  of  the  60th  Regt.  stationed  at  Antigua,  which  was 
intercepted  by  the  Colonial  Committee,  and  in  which  he  recommended  the  intro- 
duction of  a military  force  into  the  province.  He  was  fined  £500  and  banished 
the  country;  subsequently  he  published  a pamphlet  in  his  own  defence. 

Painted  about  1792 

Exhibited  in  the  National  Gallery  of  Scotland,  Edinburgh,  1927-33 
Property  of  Ralph  L.  Christie,  Esq. 

[See  illustration} 
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SIR  THOMAS  LAWRENCE,  P.R.A. 

British:  1769-1830 
9.  MISS  JENNY  MUDGE 

Depicting  a pretty  young  girl  with  brilliant  coloring,  seated  at  three- 
quarter  length  to  half-left  before  a scarlet  drapery,  her  hands  folded  upon 
her  lap;  she  wears  a simple  black  frock  with  fresh  white  fichu  and  a black 
cap  upon  her  curly  brown  hair. 

Height,  30  itiches;  width,  25  inches 

Miss  Mudge  was  the  daughter  of  Dr.  John  Mudge,  and  afterwards  Mrs. 
Richard  Rosdew  of  Beechwood,  Plymouth. 

Purchased  from  the  family  of  the  sitter 
From  Thomas  Agnew  & Sons,  London 
Property  of  Sir  Albert  James  Bennett,  Bart. 

{See  illustration} 
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GEORGE  ROMNEY 
British:  1734-1802 


10.  MRS.  MARY  KEENE 


// 


0 0 0 


Waist-length  figure  to  half-right,  the  charming  head  framed  by  a high 
powdered  coiffure  and  silhouetted  against  oak  boughs;  garbed  in  a white 
decollete  robe  and  white  mantle  over  her  right  shoulder.  Vista  of  blue  sky 
visible  at  lower  right. 

Height,  30  inches ; width,  25  inches 


Mary  Ruck,  only  daughter  of  George  Ruck,  Esq.,  of  Swyncombe,  Co. 
Oxford,  married  on  March  19,  1780,  Benjamin  Keene,  Esq.,  M.P.  (son  of 
Dr.  Edmund  Keene,  Bishop  of  Ely);  she  died  in  1823.  Payment  for  the  picture 
is  recorded  in  Romney’s  Diary,  April  5,  1779.  It  was  formerly  framed  and 
recorded  as  an  oval  ( vide  foreword). 


Painted  in  1779-80  (Ap.  1,  6,  16,  30,  1779;  Jan.  17,  1780) 

Collection  of  Miss  R.  Keene 

From  Thomas  Agnew  & Sons,  London 

Exhibition  of  Twenty  Masterpieces  of  the  English  School,  London,  1897 
Recorded  in  Ward  and  Roberts,  Romney,  1904,  Vol.  II,  p.  136 
Property  of  Sir  Albert  James  Bennett,  Bart. 


[See  illustration} 
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JOHN  HOPPNER,  R.A. 

British:  1758-1810 

1.  MRS.  SOPHIA  DAWSON 

Before  a scarlet  drapery,  with  a glimpse  of  moonlit  landscape  at  the  right, 
is  a young  woman  with  animated  expression,  seated  at  three-quarter  length 
to  half -right;  she  wears  a gray  frock  with  white  fichu  and  high  collar,  a 
black  lace  shawl,  and  a plumed  bonnet  on  her  bushy  fair  hair. 

Height,  30  inches;  width,  25  inches 

Sophia  Aufrere  (1762-1845),  second  daughter  of  Anthony  Aufrere,  Esq., 
of  Hoveton  Hall,  Norfolk;  bom  on  Jan.  14,  1763,  and  married  in  May,  1787, 
her  second  cousin  William  Dawson,  Esq.  ( q . v.)  of  St.  Leonards  Hill,  Berks., 
and  Manchester  Sq.,  London.  She  was  a celebrated  court  beauty  of  her  day,  and 
died  on  July  17,  1845.  This  picture  and  the  three  following  portraits  are  recorded 
in  Ward  and  Roberts,  Romney,  1904,  Vol.  II,  the  present  portrait  as  Miss 
Aufrere ; the  notation  on  p.  6 indicates  that  the  four  Dawson  portraits  were 
regarded  as  Hoppners  at  the  time  the  entry  was  made,  and  they  were  so  cata- 
logued by  Christie’s  in  1908.  A comparative  account  of  the  group  by  Sir  Charles 
Holmes  will  be  found  in  the  foreword  of  the  catalogue. 

Painted  about  1790-95 

Collection  of  William  Hill  Dawson,  Esq.,  Kensington  Court,  London,  W. 
Grafton  Gallery  Exhibition,  Autumn,  1900,  No.  90 
Property  of  William  Dawson,  Esq. 

[See  illustration} 
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JOHN  HOPPNER,  R.A. 

British:  1758-1810 

12.  MRS.  SARAH  DAWSON 

Seated  at  half-length  to  half-right,  before  a scarlet  drapery,  is  the  figure  of 
a distinguished  woman  with  powdered  hair  surmounted  by  a crisp 
organdie  bonnet,  and  wearing  a white  dress  with  blue  sash,  a ruffled  white 
collar,  and  a frilled  black  cape. 

Height,  30  inches;  width,  25  inches 

Sarah  Regis  (1728-1812),  daughter  of  the  Rev.  Balthazar  Regis.  D.D.. 
Canon  of  Windsor,  and  granddaughter  of  the  Rev.  G.  A.  Aufrere.  married 
William  Dawson,  Esq.  ( q . v.)  of  Craven.  Yorks,  and  died  on  Jan.  9,  1812, 
leaving  issue  two  daughters,  Sarah  and  Harriet.  A tablet  to  the  memory  of  her- 
self and  her  husband  is  in  the  Cloisters  of  St.  George’s  Chapel,  Windsor.  See 
also  note  to  Number  n. 

Painted  about  1795 

Collection  of  William  Hill  Dawson,  Esq.,  Kensington  Court,  London,  W. 
Grafton  Gallery  Exhibition,  Autumn,  1900 
Property  of  William  Dawson,  Esq. 

[See  illustration} 
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JOHN  HOPPNER,  R.A. 

British:  1758-1810 
, WILLIAM  DAWSON , ESQ. 

Waist-length  figure  to  half -left  of  a gentleman  with  powdered  hair,  wear- 
ing a black  coat  with  white  stock;  against  a background  of  a gray  column 
and  crimson  drapery  with  a landscape  at  left. 

Height,  30  inches;  width,  25  inches 

William  Dawson,  Esq.  (1755-1829)  of  St.  Leonard’s  Hill,  Berks;  Settle, 
Yorks.;  and  Manchester  Sq.,  London,  W.  See  also  note  to  Number  n. 

Painted  about  1790-95 

Collection  of  William  Hill  Dawson,  Esq.,  Kensington  Court,  London,  W. 
Grafton  Gallery  Exhibition,  Autumn,  1900,  No.  100 
Property  of  William  Dawson,  Esq. 

[See  illustration} 


24 


[Number  13] 


JOHN  HOPPNER,  R.A. 

British:  1758-1810 

14.  WILLIAM  DAWSON,  ESQ.,  OF  CRAVEN,  YORKS. 

A distinguished  gentleman  in  white  periwig  is  seen  at  waist-length  to  half- 
left, glancing  to  the  right;  he  wears  a blue  velvet  coat  trimmed  with  brass 
buttons,  and  a white  stock.  Background  of  gray  wall. 

Height,  30  inches;  width,  25  inches 

William  Dawson,  Esq.  (1723-1803)  of  Craven,  Yorks.,  married  Sarah, 
daughter  of  the  Rev.  Dr.  Regis,  Canon  of  Windsor,  and  by  her  had  issue  two 
daughters,  Sarah  and  Harriet.  He  died  on  Christmas  Day,  1803,  and  a tablet  to 
the  memory  of  himself  and  his  wife  is  in  the  Cloisters  of  St.  George’s  Chapel, 
Windsor.  See  also  note  to  Number  11. 

Painted  about  1790 

Collection  of  William  Hill  Dawson,  Esq.,  Kensington  Court,  London,  W. 
Grafton  Gallery  Exhibition,  Autumn,  1900 
Property  of  William  Dawson,  Esq. 

[See  illustration} 
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SIR  JOSHUA  REYNOLDS,  P.R.A. 

British:  1723-1792 
15.  LORD  GEORGE  SACKVILLE 

Before  a dark  background  is  the  waist-length  figure  of  a man  in  plum 
velvet  coat  and  high  white  stock,  facing  half-right,  his  face  turned  to  the 
observer. 

Height,  30  inches ; width,  25  inches 

Lord  George  Sackville  (1716-1765).  third  son  of  Lionel  Cranfield  Sackville, 

7th  Earl  and  1st  Duke  of  Dorset,  K.G.,  was  bom  in  1716;  his  godfather  was 
George  II.  He  was  a soldier  and  statesman,  distinguished  himself  at  Dett ingen 
and  Fontenoy,  but  incurred  the  displeasure  of  the  commander-in-chief,  Ferdinand. 
Prince  of  Brunswick,  at  the  battle  of  Minden,  and  was  censured  by  a court- 
martial,  held  at  his  own  request,  on  returning  to  England.  He  filled  subsequendy 
some  of  the  highest  offices  in  the  administration;  and  was  elevated  to  the  peerage 
as  Viscount  Sackville  in  1782.  In  1754  he  married  Diana,  second  daughter  and 
co- heiress  of  John  Sambrooke,  Esq  ; and  died  in  October,  1765. 

Property  of  Sir  Albert  James  Bennett,  Bart. 

[See  illustration} 
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GEORGE  ROMNEY 
British:  1734-1802 

16.  EYLES  IRWIN,  JUDGE  IN  THE  MADRAS  PRESIDENCY 

Seen  at  waist-length  glancing  to  the  left  and  holding  a folded  manuscript 
in  his  right  hand;  garbed  in  a ruby  red  velvet  fur-edged  coat  and  white 
stock.  Before  a landscape  background  with  a low  ceiling  of  dark  clouds. 

Height,  30  inches;  width,  25  inches 

Eyles  Irwin  (1748-1817)  was  the  younger  son  of  James  Irwin,  H.E.I.C.S., 
of  Hazeleigh  Hall,  Essex;  bom  in  Calcutta;  entered  the  service  of  the  Hon.  East 
India  Company  in  1766;  wrote  "Adventures  in  a Voyage  up  the  Red  Sea-’  etc., 
1780,  which  ran  into  several  editions,  and  contributed  verses  to  the  monthly 
magazines;  resided  with  his  family  for  some  years  in  Gardiner’s  Place,  Dublin, 
and  died  at  Clifton,  Aug.  12,  1817,  in  his  70th  year. 

Painted  in  1780  (Mar.  26,  30,  Ap.  2,  3,  May  24,  Sept.  30) 

Collection  of  Julia  Fanny  Pringle,  granddaughter  of  Judge  Irwin 

Purchased  from  the  family  of  the  sitter 

Recorded  in  Ward  and  Roberts,  Romney,  1904,  Vol.  II,  p.  83 

Engraved  in  mezzotint  by  James  Walker,  1780 

Engraved  in  line  by  Thomth waite,  1789 

Engraved  in  the  European  Magazine,  March,  1789 

Property7  of  Sir  Albert  James  Bennett,  Bart. 

[See  illustration} 
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SIR  JOSHUA  REYNOLDS,  P.R.A. 

British:  1723-1792 
THE  RT.  HON.  JEREMIAH  DYSON 

A man  in  a black  coat,  with  a white  stock  and  lace  cuffs,  is  portrayed  at 
waist-length  turned  to  half -left,  with  pen  in  hand,  writing  a letter  upon  a 
table  beside  him;  dark  background. 

Height,  30  inches;  width,  25  inches 

Jeremiah  Dyson  (1722-1776),  member  for  Horsham,  Sussex,  Clerk  to  the 
House  of  Commons,  and  Cofferer  to  H.M.  Household;  Secretary  of  the  Treas- 
sury  under  Lord  North;  one  of  the  most  respected  officials  of  his  time,  and  one 
of  the  leading  "King’s  Friends”;  he  died  on  September  16,  1776.  Mr.  Dyson  sat 
to  Reynolds  in  1759-60,  and  is  recorded  as  having  paid  £21  for  his  portrait.  For 
an  account  of  Dyson  see  also  the  Gentlemans  Magazine,  Vol.  XLVI,  p.  416. 

Painted  in  1759-60 

Collection  of  the  Marquess  of  Ely,  Chirk  Castle,  Cheshire 
Recorded  in  Graves  and  Cronin,  Sir  Joshua  Reynolds,  P.R.A. , 1899, 
p.  272 

Recorded  in  Sir  W.  Armstrong,  Sir  Joshua  Reynolds,  1900,  p.  203 
Property  of  Sir  Albert  James  Bennett,  Bart. 

[See  illustration} 


[Number  17] 


DOMENICO  THEOT OCOPULI  (EL  GRECO) 

Spanish:  1545-1614 

18. 5.  THOMAS 

Three-quarter-length  standing  figure  of  the  bearded  saint  facing  half- 
right, holding  a staff  in  his  left  hand  and  giving  the  benediction  with  his 
right,  the  fine  head  slightly  bowed,  with  an  expression  of  mystic  inspira- 
tion in  the  sensitive  features;  garbed  in  a golden  brown  cloak,  with  a pale 
green  mantle  over  his  right  shoulder. 

Height , 43  inches;  width,  31  inches 


t 'Zooo'' 


August  L.  Mayer,  in  a MS.  authentication  of  this  picture  dated  May  15, 
1925,  states  that  it  belongs  to  the  series  of  Apostles  painted  by  El  Greco  for  the 
Toledo  Cathedral,  of  which  there  remain  other  examples,  such  as  the  S.  James 
Major  in  the  Old  Pinakothek,  Munich.  There  are  two  other  versions  of  the 
S.  Thomas,  with  slight  differences,  in  the  Cathedral  of  Toledo. 


Painted  about  1600-04 
From  Lionel  Harris,  London 
From  Julius  Bohler,  Munich 
Collection  of  Mme  Jean  Chrissoveloni 

Described  and  illustrated  in  August  L.  Mayer,  Domenico  Theotocopuli 
El  Greco,  1926,  p.  36,  No.  215 
Sold  by  order  of  Hambros  Bank,  London 
[See  illustration} 
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[Number  18} 


JACOPO  ROBUSTI  (Called  TINTORETTO) 

Venetian:  1518-1594 

9.  PORTRAIT  OF  A NOBLEMAN 
Three-quarter-length  figure  of  a bearded  noble  seated  to  half  right,  hold- 
ing an  open  book  before  him;  he  wears  a voluminous  coat  of  dark  olive 
green  trimmed  with  broad  lapels  of  brown  fur.  Dark  background. 

Height,  45  inches ; width,  35I/2  inches 

Collection  of  Lord  Somers,  Eastnor  Castle,  Ledbury,  Herefordshire 
From  Thomas  Agnew  and  Sons,  London 
Collection  of  Mme.  Jean  Chrissoveloni 
Sold  by  order  of  Hambros  Bank,  London 

[See  illustration} 


[Number  19} 


[Number  20] 


JOHN  SINGER  SARGENT,  R.A.,  N.A. 

American:  1856-1925 

20.  THE  HON.  LAURA  LISTER 

Whole-length  standing  figure  of  a fair-haired  little  girl  in  a full-skirted 
black  satin  dress  with  white  lawn  sleeves  and  cap,  facing  half -left,  her  right 
hand  resting  on  a stone  pedestal  upon  which  stands  a jardiniere;  brownish 
background. 

Signed  at  upper  right,  John  S.  Sargent,  and  dated  1896 

Height,  67I/2  inches;  width,  45  inches 

The  Hon.  Laura  Lister  (1892-  ),  second  daughter  of  the  late  Thomas,  4th 

Baron  Ribblesdale,  married  in  1910  Simon,  14th  Baron  Lovat,  K.T.,  K.C.M.G., 
etc.,  commander  in  the  Boer  war  of  the  Lovat  Scouts,  and  in  1914-19  a Director 
of  Forestry,  with  the  rank  of  Brigadier-General;  to  whom  she  bore  two  sons  and 
two  daughters.  Lord  Ribblesdale’s  well-known  portrait  by  Sargent  as  Master  of 
the  Buckhounds  hangs  in  the  Tate  Gallery. 

Royal  Academy  Exhibition,  London,  1897 
Copley  Hall  Exhibition,  Boston,  1899 

Recorded  in  Hon.  Evan  Charteris,  John  Sargent,  1927,  pp.  109  and  226 

Charteris  {op.  cit.,  p.  109)  considers  that  the  well-known  picture  of  Miss 
Beatrice  Goelet  together  with  the  present  portrait  “constitute  Sargent’s  two  most 
ambitious  and  successful  renderings  of  childhood.  Both  pictures  have  been  the 
subject  of  unmeasured  praise.  Both  have  been  extolled  as  expressions  of  the  spirit 
of  childhood.  Of  the  picture  of  the  Hon.  Laura  Lister  Mrs.  Meynell  goes  so  far 
as  to  say  that  ‘it  takes  its  place  with  the  most  beautiful  painted  in  all  centuries.’  ” 

The  art  critic  of  the  Times  in  his  notice  of  the  exhibition  of  1897  described  it 
as  “a  quite  delicious  portrait  of  a child.  . . . One  has  only  to  compare  it  with 
any  other  child  picture  in  the  exhibition  to  see  how  superlatively  good  it  is.” 

Property  of  Lady  Lovat 

[See  illustration} 


[end  of  sale] 
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LIST  OF  ARTISTS  AND  THEIR  WORKS  REPRESENTED 


CATALOGUE 

NUMBER 

EL  GRECO  (DOMENICO  THEOTOCOPULI) 

S.  Thomas  18 

GAINSBOROUGH,  Thomas 

Sir  John  Pringle,  Bart.,  M.D.,  P.R.S.  6 

HAYMAN,  Francis,  R.A. 

Portrait  of  a Man  in  a Red  Coat  2 

HOPPNER,  John,  R.A. 

Mrs.  Sarah  Dawson  12 

Mrs.  Sophia  Dawson  11 

Portrait  of  a Lady  in  a White  Dress  7 

William  Dawson,  Esq.  13 

William  Dawson,  Esq.,  of  Craven,  Yorks.  14 

LAWRENCE,  Sir  Thomas,  P.R.A. 

Miss  Jenny  Mudge  9 

RAEBURN,  Sir  Henry,  R.A. 

James  Christie,  Esq.,  of  Durie  8 

REYNOLDS,  Sir  Joshua,  P.R.A. 

General  Conway  5 

Lord  George  Sackville  15 

Mrs.  Thorpe  3 

The  Rt.  Hon.  Jeremiah  Dyson  17 

ROBUSTI,  Jacopo  (Called  TINTORETTO) 

Portrait  of  a Nobleman  19 

ROMNEY,  George 

Eyles  Irwin,  Judge  in  the  Madras  Presidency  16 

Lady  Hamilton  as  ‘Supplication’  4 

Mrs.  Mary  Keene  10 


CATALOGUE 

NUMBER 

SARGENT,  John  Singer,  R.A.,  N.A. 
The  Hon.  Laura  Lister 

20 

THEOT OCOPULI,  Domenico  (El  Greco) 
S.  Thomas 

18 

TURNER,  Joseph  Mallord  William,  R.A. 
The  Prince  of  Orange  Landing  at  Torbay 

I 

